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ing grounds for crime, a topic soon better handled in "Boys
of the Street"; and "The Life of Emile Zola/' penman of
social justice. Not infrequently the stock plot of the mid-
thirties—in pictures like "One More Spring/* "Little Man,
What Now?" "My Man Godfrey" and "Mr. Deeds Goes to
Town"—showed poverty and unemployment miraculously
solved by luck, chiefly in the person of an eccentric philan-
thropist.
Political themes of international import were not lacking,
though Hollywood shelved Sinclair Lewis's antifascist novel
It Can't Happen Here as too hot to handle in its foreign mar-
ket. A picture of 1934 called "The President Vanishes" dis-
closed a plot by bankers and munitions makers (currently
under scrutiny by the Nye committee) to start a second world
conflict and their frustration by the chief executive. The same
year saw release of the grim newsreel shots which Laurence
Stallings pieced together under the significant title "The First
World War." In 1939, however, Hollywood began to pre-
pare for the next war, with "Confessions of a Nazi Spy" and
"Espionage Agent" and a series of patriotic shorts like "Sons
of Liberty," "Remember the Alamo" and "Teddy Roose-
velt/' Henceforth war pictures and subjects drawn from
American history swelled to a flood, while a streamlined
newsreel series called "The March of Time" (started in 1935
by editors of Time) produced in "The Ramparts We
Watch" (1940) a stirring recollection of the First World
War.
Some pictures primarily for entertainment reached higher
levels of technical finish and maturity of content than the
best of the twenties. The hallmark of quality appeared in
films as diverse as the dancing comedies of Fred Astaire and
Ginger Rogers; "The Informer" (1935), its titular role
played by Victor McLaglen, a tragedy of the Irish revolu-
tion; "Dodsworth" (1936), with Walter Huston in the
lead; "The Good Earth" (1937), Luise Rainer's portrayal
of Chinese motherhood; "Ninotchka" (1939), a witty satire

